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· Course Description
Course Title:  Theatre: World Performance & Production SH A/B
Transcript Title(s)/Abbreviation(s):  TH WLD PERF A/B 
Course Code(s):   380503/04
Subject Area and Category


x  “f” – Visual & Performing Arts


x  Theater Arts (Intro)

Grade Level:    9    10    11    12

Unit Value:  1.0 (one year, 2 semesters, or 3 trimesters equiv.)
Pre-Requisites:  Some prior study of theatre at the middle school or high school level  
x   Required  
   


· Textbooks
Textbook 
Title: Theatre: Art in Action
Edition: 1st
Publication Date: 2009
Publisher: McGraw-Hill
Author(s): Strickland Taylor
Usage:  
x  Primary Text  

 Read in entirety or near entirety 

· Course Content
Course Purpose: 
	In this course students will learn to present stories, design and produce simple costumes, props and sets, master technical theatre elements including the use of sound and lighting design to enhance theater productions, and explore themes I many different theatrical styles from cultures around the world and throughout history. Students will learn fundamental performance skills, including improvisation techniques, voice, diction, pantomime, characterization, portrayal of ideas and emotions and rehearsal and performance preparation. Students will complete collaborative assignments, developing self-discipline, evaluating the performances of others, and accepting constructive criticism. Instruction develops language skills through reading dramatic literature, researching cultures and performance styles and techniques, writing critiques, dramatic scenes and reflective essays, documenting the design and production process, observing with sensitivity, listening critically and speaking effectively.

Students will develop understanding of theatre as a collaborative endeavor in which individual artists make choices that express a unified point of view.

Students will consider essential questions such as: How do theatrical productions influence culture and values? Can theatre productions transcend the specific cultures that created them?



Course Outline:  

	I. Performance Skills: Senses, Emotions, Body and Voice

A. Movement activities will include basic skills and styles from various cultures and periods such as: Greek, African, Elizabethan, Japanese, Commedia dell’Arte and will include mime and dance.

B. Voice and Diction will cover basic speaking skills as well as dialects when appropriate to scripts.

C. Acting styles from history and various cultures will be explored through improvisation and scene work.

II. Theatre Origins: Myths and Masks

A. Greek and Roman society, belief in gods, and customs will be introduced and compared.

B. Festivals and Competition will be studied including the playwrights and performers as well as the cities that hosted them.

C. Politics of the Chorus will be examined by reading such playwrights as Sophocles, Euripides, Aristophanes, Terence and Seneca. 

D. Design Elements will include theatres, altars, scenery, costumes, masks and comparisons between Greek and Roman will be made.

III. European Theatre from Medieval Pageants to Restoration Comedy

A. Religious & Political Influence of the times forced theatre practitioners to find alternate ways to do their work; this will be compared to some societies today.

B. Moving from Street to Theatre caused economic, artistic and social changes in performances; compare these to today’s various types of entertainment.

C. Production Elements differed greatly from simple to elaborate; comparisons will be made.

IV. Asian Theatre: Kabuki, Noh and Chinese Opera

A. Compare & Contrast Types of Asian Theatre from the popular to the highly stylized.

B. Ritual was an essential part of Asian Theatre and will be discussed in relation to the society of the time.

C. Stock Characters from Asian Theatre will be introduced and their characterizations and movements practiced.

V. Dance Theatre: Kathakali to Hula 

A. Story connected to dance will be explored through viewing, discussing and performing selected dances.

B. Cultural Origins of the dances will be introduced.

C. Communal nature of performances of this type will be explored and compared to more staged performances.

VI. Music in Theatre: from Pan Pipes to Opera to Film Scores

A. Development through History of music in theatre will be introduced using various media and discussed.

B. Influence on Production will be analyzed and evaluated through critiques and discussion.

C. Background or Main Focus of music in various productions will be compared.

D. Composers & Editors will be studied such as John Williams, Burt Bacharach, Lalo Schifrin, Tan Dun, John Barry, Philip Glass, Leonard Bernstein, Aaron Copland, Henry Mancini, Dan Carlin, Tim Starnes, Jeff Lingle, John Gromada, Walter Murch, Charlie Richmond, Robert Kaplowitz

VII. Interactive Theatre of Africa and the Americas

A. Social Rituals as the impetus for performance will be introduced and discussed.

B. Audience as Part of Performance will be introduced and explored through performance.

C. Political & Religious Influence will be discussed and comparisons made.

D. Current American Theatre Trends of interactive types of theatre will be explored such as street theatre, staged political events, site specific theatrical events from companies such as Cornerstone, Bread & Puppet, San Francisco Mime Company

VIII. Rehearsal and Production

A. Selection of Performance Material will be done based on established criteria and discussions of various types of theatre explored. Records to be used are the comparisons made as periods were being explored, live theatre experiences, journal entries in response to various periods and styles.

B. Production Schedules will be established for all aspects of the projects.

C. Design Elements will be chosen and developed.

D. Casting & Directing will be done through an audition process.

E. Audience will be chosen based on type of performance being done.

IX. Reflection

A. Journal entries will show personal responses to theatrical periods and styles being studied as well as critiques of performances viewed.

B. Criteria for various types of performances will be established and applied to student performances.

C. Critiques will be written on professional and students performances viewed.




Key Assignments:  
	· Create a mask or prop appropriate for a specific cultural theatre tradition, and perform a scene or story from that culture making use of that item.

· Design and construct the sets, costumes, make-up, properties and lighting for an effective interpretation of a scene from a play from another culture.

· Prepare a research report and presentation on some aspect of a theatre tradition from another culture.

· Create a scene or performance based on contemporary American theatre practices that are inspired by world theatre traditions, such as solo performance, mixed media, spoken word, grand guignol, neo-vaudeville, or circus.

· Keep a reflective journal that includes personal reactions to various cultures being studied as well as responses to original work of self and others.

· Write three different critiques of performances viewed.



Instructional Methods and/or Strategies:  

	· Research projects

· Performance projects

· Technical theatre projects

· Reading textbook

· Class discussions

· Reflective Journals

· Attending live theatre




Assessments Including Methods and/or Tools: 
	· Rubrics

· Self-assessment

· Portfolio

· Written tests

· Reflective writings

· Research Results



Artistic Perception:  

	· Use the vocabulary of theatre in description, interpretation and analysis of productions from many cultures.

· Demonstrate an understanding of form, content, and dramatic structure in theatre.

· Apply technical vocabulary to acting and production problems.




Creative Expression:  

	· Adapt and/or present a simple story, such as a children’s book, comic, short story, fable, or myth, for a specific audience in contrasting theatrical styles.

· Create a performance or design that will express a point of view on a universal theme.

· Project the voice, speaking with appropriate volume, pitch, inflection and control.

· Observe special characteristics of voice, gestures and mannerisms in others and use them in creating a character.

· Use movement and voice to convey character and setting.

· Apply sensory awareness in improvisation, pantomime, and play making.

· Improvise and/or white dialogue and scenes applying basic dramatic concepts (character, conflict, complication, crisis, and resolution).

· Work collaboratively as a theatre artist to meet goals set by the director or the group.

· Make acting choices, using script analysis, character research, reflection, and revision through the rehearsal process.




Historical and Cultural Context:  

	· Discuss, compare and document observations of acting and production in theatre from diverse cultures and traditions.

· Demonstrate acting skill in a variety of styles from world theatre such as Greek and Roman theatre, commedia dell’arte, Elizabethan drama, restoration drama, Kabuki, and modern drama.

· Analyze the emotional and social impacts of informal and formal productions on the communities and cultures from which the productions arose and their social relevance today. 

· Describe the ways that theatre and those who work in all aspects of theatre reflect and influence culture.

· Identify and compare the lives, works and influences of representative theatre artists from diverse cultures and historical periods.

· Demonstrate an insightful understanding of theatre from world cultures by analyzing and interpreting what is presented through voice, movement and production of visual effects.




Aesthetic Valuing:  

	· Document observations and perceptions of production values (i.e., lighting, mood, color, atmosphere, and sound) through class discussion and in reflective writing using theatre vocabulary. Analyze effectiveness of choices.

· Practice and refine rehearsal techniques for the memorization of lines, development of movement and blocking, the exploration of text and subtext and the creation of character.

· Compare and contrast works in theatre, film, television and electronic media in terms of the characteristics of the traditions or styles, the cultures in which the pieces were produced, the purposes of the work, and the time periods in which the works were created.




Connections, Relationships, and Applications:  

	· Expand knowledge of the various activities of the actor, director and technical artist by participating in the collaborative process that occurs in the various aspects of production.

· Use time effectively to accomplish tasks on deadline using a variety of theatre techniques and technologies.




Common Core State Standards: See Guiding Principles for connections.

Credentials required to teach this course:

One of the following:

General Secondary

Special Secondary English

Standard Secondary with major/minor English

Standard Secondary with major/minor Drama

Single Subject English

Subject Matter Authorization Drama/Theatre

Supplementary Authorization Drama

Grades 9 and below:

Subject Matter Authorization Introductory English

Supplementary Authorization English

Supplementary Authorization Introductory English
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